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--
Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
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(b. 1957) 
JEAN FRANC::AIX 
(1912-1997) 
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BOSTON UNNERSITY 
WIND ENSEMBLE 
DAVID MARTINS conductor 
Paris Sketches 
Saint-Germain-des-Pres 
Pigalle 
Pere Lachiase 
Les Halles 
Sept Danses 
I. Le jeu de la poupee 
II. Funerailles de la poupee 
III. La presentation des petits arnis 
IV. Variation de Paul 
V Pas de deux entre Sophie et Paul 
VI. La gouter 
VII Danse des fillets a papillons 
Intermission 
DAVID GILLINGHAM Apocalyptic Dreams 
(b. 1947) 
ADAMGORB 
. 1958) 
The Vision 
Cataclysmic Events 
Messianic Kingdom 
Yiddish Dances 
Khosidl 
Terkishe 
Doina 
Hora 
Freylachs 
PROGRAM NOTES 
Martin Ellerby is a composer of international standing, whose works have been per-
formed, broadcast and recorded to critical acclaim across Europe, Asia and the USA. His 
catalogue comprises compositions spanning a diverse range of media, including orches-
tral, choral, concert band, brass band, ballet, instrumental and chamber, together with a 
substantial number of commercial orchestrations and arrangements. Key performances 
include the BBC Promenade Concerts, Leipzig Gewandhaus, Barbican Centre, Royal 
Albert Hall, South Bank Centre and many major international festivals, including 
Edinburgh, Harrogate, Zurich and Kuhmo Chamber Music ( Finland). 
"Paris Sketches is my personal tribute to a city I love, and each movement pays homage 
to some part of the French capital and to other composers who lived, worked or passed 
through- rather as did Ravel in his won tribute to an earlier master in Le Tombeau de 
Couperin. Running like a unifying thread through the whole pieces is the idea of bells- a 
prominent feature of Paris life. 
The first movement, "Saint-Germain-de-Pres"- is symbolic of the Latin Quarter famous for 
artistic associations and bohemian lifestyle. This is a dawn tableau haunted by the shade 
of Ravel: the city awakens with the ever-present sound of morning bells. The second 
movement, Pigalle, represents the Soho of Paris. This is a burlesque with scenes cast in 
the mould of a balletic scherzo- humorous in a kind of 'Stravinsky-meets-Prokofiev" way. 
It's episodic but everything is based on the harmonic figuration of the opening. The bells 
here are car horns and police sirens. The third movement, "Pere Lachaise" is the city's 
largest cemetery, the final resting place of many a celebrity who once walked its streets. 
The spirt of Satie's Gymnopedies-themselves a tribute to a still more distant past-is 
affectionately evoked before the movement concludes with a quotation of the Dies Irae. 
This is the work's slow movement, and the mood is one of softness and delicacy, which I 
have attempted to match with more transparent orchestration. The bells are gently, nos-
talgic, wistful. The fourth movement "Les Halles" is a bustling finale; the bells triumphant 
and celebratory. Les Hailes are in the old market area, a Parisian Covent Garden and, like 
Pigalle, this is a series of related but contrasted episodes. The climax quotes from 
Berlioz's Te Deum, which was first performed in 1855 at the church of St. Eustache- actual-
ly in the district of Les Halles. A gradual crescendo initiated by the percussion prefaces 
the material proper, and the work ends with a backward glance at the first movement 
before closing with the final bars of the Berlioz Te Deum." 
*** 
Jean Fram;aix (1912-1997) was born into a musical family; his father being a composer, 
pianist and director of the Conservatory in Le Mans, and his mother a singer and teacher. 
He took his first lessons with his parents before continuing his studies at the Paris 
Conservatory. There, his teachers were Isidore Philipp (in whose class he was awarded 
the first prize for piano in 1930) and Nadia Boulanger (composition). ·\ 
~· 
One of his first and most famouse pieces The "Concertino for piano and orchestra", pub-
lished at the age of 21, brought him first international credit at the Chamber Music 
Festival of Baden-Baden in 1936. Steadily extending the range of his compositions, 
Frani;aix wrote operas and ballets, orchestral music as well as solo concertos, film music 
and vocal works. Also, he devoted himself very intensely to chamber music. Until shortly 
before his death in Paris in 1997, Franc;aix participated actively in musical lifeoften with 
his daughter Claude as his partner at the piano. Among the most recent of his numerous 
honours and distinctions are the conferment of the title "Officier de la Legion d'Honneur" 
on him in 1991, his appointment as "Comrnandeur dans l'Ordre du merite culture!" by 
the Principality of Monaco and as "Comrnandeur dans l'Ordre des Arts et des Lettres" in 
1994 as well as the "Prix Arthur Honegger" which was awarded to the composer several 
times. 
His "Sept Danses" is from his ballet "Les Malheurs de Sophie" and was arranged 1970 for 
double wind quintet; 2 flutes, 2 oboes, 2 clarinets, 2 bassoons and 2 horns. The ballet is 
based on a French children's book written in 1859 by Sophie Rostopchine. The story is of 
a naughty little girl, Sophie, and her escapades and misadventures with her cousin Paul 
who disapproves of her bad behavior. Franc;aix encapsulates the capricious spirit of 
Sophie in the ballet as she variously cuts up (and eats) her mother's goldfish, holds a 
funeral for a favorite doll, and shaves off her eyebrows. The arrangement for wind 
e1:-' le includes some of the dances from the ballet, such as the Pas de.duex, and the 
dl and funeral for the doll. Each movement is short and light, which is very character-
istic of Francaix's music. The piece is played in its entirety with very few pauses, and 
some movements going straight to the next. 
...... 
David Gillingham is Associate Professor of Music Theory and composition at Central 
Michigan University, a proflific composer who is much sought-after for commission 
works. His compositions have been performed at the World Saxophone Congress, 
Percussive Arts Society International Arts Convention, College Band Directors National 
Association, and the National Convention of MENC. He holds degrees from the 
University of Wisconsin-Oshkosh and a doctorate in Music Theory and Composition 
from Michigan State University, where his teachers included Jere T. Hutcheson, James 
Niblock, and H. Owen Reed. In addition to number pieces of chamber music, he has com-
posed music for chorus and percussion, percussion ensemble, and solo pieces for Alto 
Saxophone, Bass Trombone and Euphonium with band accompaniment. 
In 1984 Gillingham composed a tone poem for symphonic band centered around the 
book of Revelation, the concluding book of the Bible. After that time, he continued to be 
interested in describing the events ,of the Apocalypse through music, and since he felt he 
had not completely expressed himself in the earlier composition, he set out to create a 
new work on a much grander scale. The resulting work, Apocalyptic Dreams, is struc-
tured in the form of a three movement symphony with each movement bearing reference 
to a portion of the end of time narrative. 
The first movement, "The Vision", sets the general mood for the entire symphony. Here 
the r"mposer has attempted to depict, through music, the nearly unimaginable: the 
Af John's prophetic vision of end of the world. Beginning mysteriously, the move-
ment gathers intensity and emotion and is transformed into a dark and somber march 
with a melody of malign flavor. The march reaches a climax in a loud frenzy and is fol-
lowed by a sorrowful statement by the English horn. The movement closes with a dark 
end threatening statement by horns and trumpets, building into a tone cluster with the 
entire ensemble, which passes without pause into the second movement. 
Marked ferocious, the second movement "Cataclysmic Events" alludes to the chain of cos-
mic disasters accompanying the Apocalypse. Quiet rustling of sinuous chromatic lines in 
the woodwinds opens the remainder of the movement. At its first appearance the motive 
is in augment form, but it leads to an exploding rhythmic frenzy in which the motive is 
heard in its original form. A fugal exposition of the motive by percussion and flutter 
tonguing in the woodwinds, announces the beginning of a sinister dance. Beginning with 
percussion alone, later joined by the winds, the dance builds to a climax featuring clus-
ters present in bell-tone fashion. A coda, in which sweeping chromatic lines in the wood-
winds accompany horn and trombone statements of the "baleful motive: in augmentation, 
brings the movement to rousing close, passing without pause into the final movement. 
The third movement begins with the pealing of chimes, announcing the arrival of the 
"Messianic Kingdom". The chimes fade into the lustrous shimmer of bells, vibraphone, 
marimba and bass marimba above which enters a theme in choral fashion, alluding to the 
second "corning" of Christ, all-powerful, omniscient and completely holy. An interlu/ \ 
scored for four solo woodwinds (oboe, flute, English horn, and clarinet) follows, pro· 
claiming the pureness of the Messianic Kingdom. A fanfare in faster tempo announces the 
conclusion of the movement, quoting "Break Forth 0 Beauteous Heavenly Light", the cel-
ebrated hymn tune by Johann Schop. The symphony ends in grandeur, evoking hope for 
all humanity. This piece was commissioned by the University of Georgia Bands, H. 
Dwight Satterwhite, Director of Bands. 
.. .... 
Adam Gorb was born in 1958 and started composing at the age of ten. At fifteen he wrote 
a set of piano pieces-A Pianist's Alphabet-of which a selection were performed on BBC 
Radio 3. In 1977 he went to Cambridge University to study music, where his teachers 
included Hugh Wood and Robin Holloway. After graduating in 1980 he divided his time 
between composition and working as a musician in the theatre. In 1987 he started study-
ing privately with Paul Patterson, and then, from 1991 at the Royal, Academy of Music 
where he gained a Master of Music degree and graduated with the highest honors, 
including the Principal's Prize in 1993. 
Yiddish Dances, written for Timothy Reynish's 60th birthday in 1998, is very much a 
party piece. It brings together two of my abiding passions: the Symphonic Wind 
Orchestra and Klezmer-the folk music of the Yiddish-speaking people.The five move-
ments are all based on set Klezmer dances: 
Khosidl-a medium tempo 2/4 in which the music moves between satire, sentimentality 
and pathos. Terkishe-an up-tempo Jewish tango. Daina-a free recitative in which vari-
ous instruments in the band get a chance to show off. Hora-slow 3/8 time with a charac-
teristic rocking rhythm. Freylachs-very fast 2/4 time in which themes from the previnus 
movements are recalled, ending in a riotous 'booze-up' for all concerned. \ 
Le Chaim! (To Life!) 
-Adam Gorb 
f 
l 
DAVID MARTINS conductor 
David Martins is Adjunct Professor of Music at Boston University. He has degrees from 
the Eastman School of Music and the University of Lowell College of Music and was a 
recipient of a Berkshire Music Festival Tanglewood Fellowship. He is also Professor of 
Music at the University of Massachusetts Lowell. 
Professor Martins balances orchestral and chamber venues with an active teaching and 
conducting schedule. He is the Music Director of the Boston University Wind Ensemble, 
University of Massachusetts Lowell Wind Ensemble and Rhode Island Philharmonic 
Youth Wind Ensemble. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, 
which during his tenure of ten years performed at the National Conference of the 
Association of Concert Bands and commissioned numerous new compositions. Since 
the summer of 1999, he has served on the faculty of the Boston University Tanglewood 
Institute as Director of Wind Activities for the Young Artists Orchestra and since the 
s1· er of 2005 conducts the Boston University Tanglewood Institute Wind Ensemble. 
\ 
He is a member of the clarinet section of the Rhode Island Philharmonic and Boston 
Classical Orchestras and appears frequently with the Boston Pops Esplanade Orchestra, 
Boston Symphony Orchestra and the Boston Ballet Orchestra. He has also performed 
with the Springfield Symphony, ProArte Chamber Orchestra, Boston Modem Orchestra 
Project, Alea III, Musica Viva, Monadnock Music Festival and New Hampshire 
Symphony Orchestra .. In past years he has toured with the Philharmonia Hungarica 
Orchestra of Germany on their U.S. tours, the Puccini Festival Orchestra throughout 
Italy, and has performed six tours throughout Greece and Russia as soloist and member 
of the contemporary chamber ensemble Alea III. He can be heard on orchestral and 
chamber recordings on the CRI, Koch, Titanic, Gasparo and Albany labels. 
BOSTON UNIVERSITY WIND ENSEMBLE 
Flute 
Magaret Brinkerhoff• 
Alex Conway" 
Melissa Guadalupe 
Zachary Jay+ 
Chia-Jung Lee# 
Ahmed-Meh Najm 
Jessica Nelson 
YoujinSuh 
Oboe 
Jesse Barrett* 
Jamie Davis# 
Sarah Hassen" 
Katie Klich+ 
Alicia Maloney 
Clarinet 
Stephanie Barnes 
Amy Campbell 
Danielle Davidson 
Crystal Hall 
TunmanHo" 
Gun Hwan Jung* 
Kelley Medcalf 
Lauren Silberman 
Giacomo Smith 
Molly Walker+ 
Tom Weston# 
Bassoon 
Brandon Finley# 
Cheng Ma"* 
Devon Nelson+ 
Jacqueline Wilson 
Saxophone 
David Carroll*# 
Patrick Dandrea 
Elizabeth Goodman 
Lauren Haley+ 
Trumpet 
Robert Blumenthal 
Laura Carpenter 
Steven Del Ross 
Patrick Doyle 
Jonah Kappraff+ 
Jessica Lordi 
Robert Reustle# 
Nathaniel Tighe* 
Casey Tomanaha 
Eytan Wurman 
Hom 
Laura Carter# 
Jonathan Craft+ 
Daniel Doyle 
David Jones 
Emma Kaplan 
Young Kim 
Elise Taillon-Martel" 
Alicia Mastromonaco• 
Jeremy Moon 
Clarissa Nemeth 
Dimitri Sullivan 
Adam Weber 
Cecilia Yudin 
Trombone 
Kenneth Collins 
Courtney Sander 
Dennis Smith+ 
Jerome Smith 
Jonathan Watkins*# 
Euphonium 
Courtney Sander 
Jerome Smith* 
Matt Smith#+ 
Tuba 
Douglas Jacobs*+ 
Zachary deVries# 
Timpani 
Rebecca Celebuski • 
Weichen Lin + 
Matt Raskopf # 
Ben Tileston 
Bronwyn Wyatt -
Percussion 
John Beder• 
Jon Butterworth 
Rebecca Celebuski 
Matt Raskopf 
Luke Short+ 
Ben Tileston 
Nicholas White 
Christopher Whyte# 
Bronwyn Wyatt 
Harp 
Meghan Caulkett 
Piano 
Molly Wood 
Wind Ensemble Manager 
Molly Walker 
+ Denotes Principal on Ell 
" Denotes Principal on Fra. 
# Denotes Principal on 
Gillingham 
*Denotes Principal on Gorb 
Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, April 29th, 8pm 
sday, April 30th, 8pm 
Wednesday, May 7th, 8pm 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
Featuring winners of the Boston University Soloists Competition 
BRIAN BUCH composer 
Symphony No.l : Tombs of Sandici 
SARAH GARDNER bassoon 
WOLFGANG AMADE MOZART Bassoon Concerto K 191 
CHAERIN KIM harp 
ALBERTO GINESTERA Harp Concerto, Op. 25 
ARI STREISFELD violin 
ALBAN BERG Violin Concerto 
Tsai Performance Center 
Alea III Celebrating Gunther Schuller, 
a great master, with an evening exclusively 
devoted to his music 
GUNTHER SCHULLER conductor 
BAYLA KEYES violin 
Tickets: $20.00, or $5.00 for senior citizens 
or students with a Valid ID, free for BU 
Students and children under 12 
Tsai Performance Center 
Time's Arrow New Music Ensemble 
Featuring Student Compositions and 
Music of the 20th and 21th Centuries 
KETTY NEZ director 
CFA Concert Hall 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Boston Uniyersity Theatre, 264 Huntington Avenue 
Creating a Future for the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the students and fac-
ulty of the College of Fine Arts by transforming the learning and teaching environment into a 21st-
century facility that suitably showcases their talents. We are grateful to the donors who have com-
mitted their support to this project. 
$1,000,000 and above 
Anonymous 
Aram and Jasmine Chobanian 
Read and Andrea McCaffrey 
Ms. Judith R. Harris 
100,000 to $999,999 
$50,000 to $99 ,999 
1675 Foundation 
Aram and Jasmine Chobanian 
David and Lisa Rich 
The Estate of Faye G. Stone, Esq. 
J. David Copeland and Friends 
Darrel and Pamela Griffin 
SungEun Han-Andersen 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contribu-
tions, believe in the importance of supporting gifted student musicians through their educational 
activities, events, programs, and performances. We invite you to join the Friends of the School of 
Music at the College of Fine Arts and help support the talented young artists of Boston 
University. 
$50,000 and above 
Surdna Foundation 
$10,000 to $49,999 
Drs. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mr. and Mrs. William H . Trayes 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Mr. and Mrs. Richard Grausman 
Dr. Richard W. Ekdahl 
Mr. David L. Feigenbaum and 
Ms. Maureen I. Meister 
Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Professor Phyllis Elhady Hoffman 
Mr. Dmitri Ilyin 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Kehler 
Mr. John E. Loveless 
McFadden Family Foundation 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 
Larry G. and Ann Howard Jones $500 to $999 
Robert E. Krivi Dr. Apostolos A. Aliapoulios 
Marshalltown Development Foundation Ms. Elizabeth H. Bower 
The Presser Foundation Mr. and Mrs. Salvatore Cania 
Renaissance Musical Arts, Ltd. Mr. Roger C. Davidson 
Dr. Edna L. Davis 
$1,000 to $2,499 
The ASCAP Foundation 
Kim and Mary Lou Bradley 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable 
Remainder Trust 
Frank A. D' Accone, Ph.D. 
Mrs. Margaret May Darnen 
Mrs. Ann B. Dickson 
Mr. William E. Earle 
Ms. Deborah K. Delano 
Dr. Michelle Goodwyn, LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Ms. Lindsey V. Humes 
Dr. Jimmie L. Jackson 
Mrs. Marian H. Kent 
Mr. and Mrs. Robert J. Maganuco 
Ms. Joy L. Mcintyre 
John S. Minkowski, M. D. 
Professor Joel Sheveloff 
Mr. Douglas Edward Stumberger 
Mrs. Nancy L. Trentini 
$250 to $499 
Mr. Samuel H . Adler 
Professor Martin Amlin 
Anonymous 
Dr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Wesley Harris Citron 
Mr. Donald R. Clauser 
Congregation Rodeph Sholom 
Lisa and Michael Coran 
Mr. Norman Elia 
Mrs. Carolyn B. Fowles 
Cantor Rebecca Garfein 
and Mike Gellman 
John Tobias Hecht, Esq. 
Ms. Julia A. Herutlg 
Mrs. Colleen Smith Katsuki 
Mrs. Theodore Kwan 
Mr. And Mrs. James L. Loeb 
Mr. William S. McMillan 
Mr. Barrie Mosher 
Mrs. Claudia E. Nirnar 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Ms. Patricia R. Slotnick 
Mr. and Mrs. Mose W. Stuart ill 
Mr. and Mrs. Manuel C. Weinberg 
Mrs. Eileen Yeater 
Mr. and Mrs. Robert A. Youmans 
This list represents donors who have generously supported our programs for the past twelve months, as of February 
19, 2008. Due to program deadlines, some donor names may be absent from this list. We thank you for your under-
standing. For more information on how you can support the Boston University College of Fine Arts and School of 
Music, please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine 
Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or ccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
5TRJNGS Daniel Katzen ham 
Steven Ansell viola• Renee Krimsier fl 11te 
Edwin Barker do11ble bass• Don Lucas trombone• 
Cathy Basrak viola Richard Menaul horn 
Bonnie Black pedagogy• Craig Nordstrom clarinet 
Lynn Chang violin Elizabeth Ostlingflute 
Jules Eskin cello Richard Ranti bassoon 
Edward Gazouleas viola Thomas Rolfs trumpet 
Raphael Hillyer viola Mike Roylance tuba 
Marc Johnson cello Matthew Ruggiero bassoon 
Bayla Keyes violin• Eric Ruske horn• 
Michelle Lacourse viola• Robert Sheena English horn 
Lucia Lin violin• Ethan Sloane clarinet' 
Malcolm Lowe violin Samuel Solomon 
Dana Mazurkevich violin percussion 
Yuri Mazurkevich violin• James Sommerville horn 
lkuko Mizuno violin Linda Toote fl11te 
John Muratore guitar Lee Vinson percussion 
Gee" Neikrug cello++ 
Ja rleans double bass PIANO 
Le... arnas cello Jonathan Bass• 
Ann Hobson Pilot harp Anthony di Bonaventura• 
Barbara Poeschl-Edrich Maria Clodes-Jaguaribe' 
harp Linda Jiorle-Nagy 
Michael Reynolds cello• Randall Hodgkinson 
Rhonda Rider cello Victor Rosenbaum 
Todd Seeber double bass 
Roman Totenberg violin++ COLLABORATIVE PIANO 
Michael Zaretsky viola Shiela Kibbe• 
Peter Zazofsky violin• Robert Merfeld 
WOODWINDS, BRASS, ORGAN 
and PERCUSSION Nancy Graner! 
Laura Ahlbeck oboe Peter Sykes• 
Ken Amis tuba 
Jennifer Bill saxophone VOICE 
Peter Chapman trumpet Michelle Alexander 
Geralyn Coticone flute Sarah Arneson• 
Doriot Dwyer flute Michael Beattie 
Terry Everson trumpet• Penelope Bitzas• 
John Ferrillo oboe Sharon Daniels• 
Richard Flanagan James Demler" 
percussion Gary Durham 
Joseph Foley trumpet Simon Estes• 
Timothy Genis percussion Kyle Ferrill 
Ian Greitzer clarinet Jodi Goble 
Ronald Haroutounian Phyllis Hoffman• 
bassoon Frank Kelley 
John Heiss flute Susan Ormont 
Gregg Henegar bassoon Jerrold Pope• 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Denn ad interim 
Andre e Quadros, Director, School of Music 
Jim , Director, School of Theatre 
Lyr, en, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Mary P. Squiers, Executive Operations Officer• 
Tracy Rider, Director of Admissions and Student Affairs• 
Anthony Enslow, Executive Assistant• . . 
Chris Santos, Director of Development and Al111nm Relations 
•-indicates employee of the School of Music* 
Maria Spacagna MUSIC EDUCATION 
Stephen Steiner Richard Bunbury• 
Bernadette Colley• 
HISTORICAL Andre de Quadros• 
PERFORMANCE Joy Douglass 
Aldo Abreu recorder David Hebert• 
Sarah Freiberg Ellison Patrick Jones• 
cello Warren Levenson 
Laura Jeppesen William McManus• 
viola da gamba James Merenda 
Christopher Krueger Sandra Nicolucci• 
Baroque flute Anthony Palmer 
Catherine Liddell Jute William Pappazisis 
Martin Pearlman Baroque Evan Sanders 
ensembles• Steven Scott 
Robinson Pyle John Wallace• 
natural trumpet 
Marc Schachman CONDUCTING 
Baroque oboe David Hoose• 
Jane Starkman Ann Howard Jones• 
Baroque violin, viola David Martins 
Daniel Stepner 
Baroque violin OPERA INSTITUTE 
Peter Sykes harpsichord• Judith Chaffee 
Phyllis Curtin++ 
MUSICOLOGY Sharon Daniels• 
Victor Coelho' Frank Kelley 
Paul Harris• Ruth Benson Levin 
Brita Heimarck• William Lumpkin• 
Marilyn McCoy Adam McLean 
Thomas Peattie• Jim Petosa 
Joshua Rifkin• Betsy Polatin 
Andrew Shenton• Christien Polos 
Joel Sheveloff' Jeffrey Stevens 
Jeremy Yudkin' Nathan Troup 
Allison Voth' 
COMPOSITION 
AND THEORY STAFF PIANISTS 
Martin Amlin• Michelle Alexander 
Theodore Antoniou• Eve Budnick 
Deborah Burton• Jodi Goble 
Richard Cornell' Phillip Oliver 
Joshua Fineberg• David Richardson 
Lukas Foss Lorena Tecu 
Samuel Headrick• Noriko Yasuda 
David Kopp• 
Rodney Lister' •Denotes full-time 
Ketty Nez• faculty 
Matthew Schullman Department Chairmen 
John Wallace• represented in bold 
Steven Weigl* ++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Perfonnance 
Diane Mclean, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
Chris Wilson, Recording Engineer 
Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
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